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ABSTRACT 

Starting from the explanation of the wooden language concept, the study at hand tackles the 

translation into practice of the proletarian doctrine, by analyzing Nicolae Ceauşescu’s speech in 

front of the Executive Committee of the Romanian Communist Party, on the 6
th

 of July 1971. Its 

complete name was Proposals of measures for the improvement of the ideological-political activity, 

of Marxist-Leninist education for the party members and for all the working class. The key-concept 

of this whole discourse is the youth. The before mentioned must be inoculated with the only 

available doctrine, the Marxist-Leninist one, the doctrine of perfect principles. As a consequence of 

the analytic endeavour we undertook, we can conclude that the wooden language was and is a 

modality to arrest the ontological predisposition of the human being, beyond stereotypes, worn-out 

and rigid formulas, towards communication. 
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INTRODUCTION 

The wooden language metaphor transcribes the totalitarian communication’s sclerosis, an 

act of stereotyping and standardizing the form in detriment of the meaning, a phenomenon linked to 

the idea of political manipulation through linguistic means. The origins of the expression can be 

found in the so called oaken language of the tsarist administration, a language used not to 

communicate, not to convey a certain message, but to obtain an effect over the masses. 

We will try to illustrate the characteristics of this type of discourse by referring to a text 

notorious in the ideological area of Romanian communism, especially due to its repercussions, 

more precisely, because of the doctrinaire changes it foreshadowed. 

 

 

 

 

 



 

 

Speranţa Milancovici – The Arrested Communication or about the Wooden Language of the Communist Discourse 

6 

 PROPOSALS OF MEASURES FOR THE IMPROVEMENT OF THE IDEOLOGICAL 

POLITICAL ACTIVITY, OF MARXIST-LENINIST EDUCATION FOR THE PARTY    

MEMBERS AND FOR ALL THE WORKING CLASS    

The exposure of comrade Nicolae Ceauşescu, entitled Proposals of measures for the 

improvement of the ideological-political activity, of Marxist-Leninist education for the party 

members and for all the working class, held in front of the most active party members, regarding 

the domain of ideology and political and cultural-educational activities, is recorded in Scânteia 

tineretului, 13
th

 July 1971, after which, in the previous months, the newspapers were teeming with 

news regarding the visit of the delegation lead by Nicolae Ceauşescu to China, Korea, Vietnam and 

other states from the same ideological and political area. 

A first aspect that draws attention, right from a first scanning of the text, is the formal one. 

The enormous dimensions, improper for a newspaper article, the impersonal character of the phrase, 

the rigid forms, the Manichaeism and the registration of some of the so-called public’s reactions, as 

follows: 

Applause 2 times 

Strong applause 6 times 

Prolonged applause 8 times 

Liveliness in the hall 1 time 

Vivid applause 1 time 

Prolonged, strong 

applause 

1 time, at the end (formula that marks the 

apogee 

 

The introduction marks the reunion theme: the improvement of the ideological and 

educational activity. Along the lines drawn by the 10
th

 Congress of the RCP, the eulogy of its 

accomplishments is made and the denigration of capitalism, perceived as a damaging and 

oppressing doctrine. 

The key-concept of the whole discourse is the youth. The before mentioned must be 

inoculated with the only available doctrine, the Marxist-Leninist one, the doctrine of perfect 

principles. The errors are a consequence only of breaking and ignoring these principles. The plans 

regarding the instruction of the communist youth are grand: it is expected that in the 1990s all 

people from this category will benefit from schooling at a high-school level. 

The reality of an insurrectional latent state can be noticed, beyond the wooden language, in 

the following fragment: …“because in such circumstances, when we are successful both in the 
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internal socialist development as well as on an international field, there is the danger of appearing 

auto-sufficiency manifestations. ” (Scânteia tineretului, 13
th

 of July 1971, p. 2 – my translation) 

The declared purpose of the endeavour of creating the multilateral developed socialist society 

is the transformation of peoples’ consciences. This ‘metamorphosis’ of the being, as a result of the 

ideological processing, has as a consequence the rebirth as a member of the working, ruling class. 

Another key element of the discourse is the battle against the idea of a brand and any imports. 

Western goods become a taboo subject, their symbolism being negatively charged. The Western 

world itself is marked with the stigmata of decadence, the appreciation of any western product 

being viewed as certain proof of grovelling in front of all that is foreign. In the collective imaginary 

of the socialist communists, the stranger, the diversity are situated on a descending, negative axis of 

human values. 

Speaking in a foreign language is considered snobbish, worthy of irony on national TV: “It is 

necessary that our television, instead of mocking a director who does not know a foreign language, 

to do precisely that to someone grovelling in front of the foreign world, who knowing and 

understanding a foreign language is ashamed to talk in Romanian too! ” (Scânteia tineretului, 13
th

 

July 1971, p. 2 – my translation) 

Thus the privileged condition of the one who knows foreign languages is rendered worthless 

to the point where he becomes from “The one who speaks in a foreign language does not speak to 

humans, but to God” (Biblia sau Sfânta Scriptură, 2002, 21 – my translation) in that of subject of 

public laughter. 

The part of the text with the most substance openly attacks the literary-artistic matter, 

proclaiming the necessity of the party’s intervention in art, music, literature: “Speaking about the 

role of the party as a ruling force in the entire social activity, we must not let aside the education 

either, nor the literature, nor the plastic arts, nor music, science or any other sector … therefore the 

force of the party, the rulers must make their presence felt in all areas of activity … In the same way 

it is necessary for a full understanding to be had regarding the role of the state, because the state of 

the working class has the right to interfere in literature, plastic arts, music, to allow only what it 

considers to correspond to socialism, to the interests of our socialist class.” (Scânteia tineretului, 

13
th

 July 1971, p. 3 – my translation) 

The brutal interference of the political factor in literature was made by reorganizing the values 

on ideological criteria and not aesthetic ones, Ştefan Nemeczek notes (Petcu – coord., 2008, 1311). 

However, analyzing the literature of that time, together with most part of the literature on 

command we can identify valid creations from an aesthetical perspective. Obviously, with the 
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 analysis of fragments from literary works of such writers, we face some typical cases of 

transgression of the limits of aesthetic or fiction, to plunge into the ethical and social. Their 

existential dimension found its echo still, beyond the immediate reality, in the pages of the book, 

among the frowns with which the communist regime greeted the literary creation and among the 

restrictions with which the artistic habits were tolerated. 

Regarding higher education, theses are trenchant: there should be only one philosophy, that of 

the party, to work only under the central committee. History, in turn, cannot be other than the one 

agreed upon by the system, fabricated according to the norms of the Marxist-Leninist ideology. 

The Faculty of Letters should be reformed so as not to produce writers because, the doctrine 

argues, there is no faculty of writers anywhere in the world! The Faculty of Letters should form 

indoctrinated teachers, capable of transmitting the party doctrine to the new generations. The 

writers do not need college education, they are just ... good workers! As Stefan Nemeczek notes, 

newspaper editorials from The Spark mark the final, irrevocable and trenchant purpose of the 

writer: "Romanian writers have to be brought to reality.  To be reminded of the role that they must 

play under their work. ... Writers - if they want to be part of the progressive vanguard of the people 

as it is their task, - must be guided by the current historical moment and express it in their work. 

"(Petcu-coord., 2008, 132 – my translation) 

No cinema, theatre or opera escapes this paradigm, where lists of films, scripts etc. repertoire 

parts must be approved by the party and the directors are required to make films that correspond to 

communist ideas. The consumer and at the same time, the one who demands these works of art is 

the working class. 

The censorship of translations comes from within. Inadequate volumes must be removed from 

libraries, publishing work is done under strict ideological supervision of the party. 

It is well known that the typewriters were strictly kept under observation, their movements, 

for the purpose of writing or simply to change the owner’s domicile, requiring approval from the 

militia, according to art. 24 of Decree no. 98/1983. 

The researcher John Laza mentions in this regard that even a simple repair of such a 

mechanism was not done without authorization from the institutions of control and only in certain 

selected workshops: "In these units only the typewriters whose owners could prove that they were 

rightfully theirs were received. In a special register the following were recorded: type of typewriter 

(manual, electric, portable, cart size, font type), make, serial number, date of receipt of the 

workshop, the owner, proof of registration or authorization (number, date, body issuing local 

militia) letters, numbers or spelling sign repair, date of removal from the workshop) ". (Petcu-

coord., 2008, 131 – my translation) 
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The radio, television, printed media were nothing more than propaganda tools, media freedom 

being an aberrant idea, an ideological crime. The idea appears from the following passage: “We 

cannot allow the Radio and Television to broadcast shows that through their content do not 

contribute to the active, patriotic, revolutionary communist education of the young generation, of 

our nation. Unfortunately we must say that many songs, movies, music and satirical programs 

transmitted on the radio and television have promoted the concept backward, decadent cultural 

influences. It is necessary to take decisive action to end the shortcomings which still continue to 

manifest in the radio and television programs, to make this institution to serve, through its entire 

activity, the socialist education of the masses. The whole television repertoire must be well chosen: 

music, plays, movies, poetry. The working class person must find its way more often in the 

television and radio shows. Let’s listen to conferences held by workers …” (Scânteia tineretului, 

13
th

 July 1971, p. 4 – my translation) 

Therefore, the trend is one tending to annihilate the intellectualist spirit from all backgrounds. 

In this respect, we must mention that the discourse in question has "characters"! Among them, Ion 

Iliescu, the leader of youth organizations. He is openly accused of lack of effectiveness in 

combating the intellectualist character that allegedly extended in the party activity among the youth. 

We were mentioning Manichaeism before, as a specific characteristic of the wooden 

language. The trenchant division of the world in two, according to the concept who is not with us is 

against us, is one of the structural coordinates of the analyzed text. “In the political discourse, the 

wooden language appeals more to feelings than it does to facts, proclaiming pompous platitudes 

and abstractions, dissimulating reticence/ incompetence when tackling a subject” notes Emilia 

Parpală (Parpală, 2009, 73 – my translation). Any discourse is structured based on the fundamental 

distinction communist-enemy, past-present, and the vocabulary is depleted to such an extent that 

the communist press in Romania uses routinely below 10% of the vocabulary contained in a 

dictionary of the Romanian language . Between West and decadence a perfect synonymy is set, and 

to avoid the contamination of people with ideas from abroad, communicational barriers that are 

strictly controlled are set up. 

In fact, by analyzing any article from the press of that time, we can easily identify the other 

features of the wooden language: long, endless phrases, impersonal nature of the phrase (the emitter 

almost never counts as a person, he represents the doctrine, the party, and the receiver is, in turn, 

uncertain, unspecified), excessive use of the verb to be, the use of the plural form of the personal 

pronoun (always us, never me), redundancies and, perhaps the most irritating of all, the complete 
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 lack of originality. The style of wooden speeches is always one and the same, no matter who is 

saying it and when. 

 

CONCLUSIONS  

Paul Schveiger writes, in a study on this issue, that "the wooden language was and is today an 

immoral manipulative abuse against the intelligence of its recipients, a manifestation of the 

disregard of the individual’s general culture, abusively transformed into a mere involuntary 

component of a unit with rights on him, was and is an active disregard of this essential instrument 

of our humanity, which is our language, historically constituted by members of a certain ethnical 

and cultural community worthy of respect.” (Schveiger, Paul, (Despre limba de lemn în presa 

noastră /About the wooden language in our press, in the magazine Revista română de istorie a 

presei, year IV, no. 1(7), 2010, p. 109 – my translation). The wooden language is and was, we 

would add, a method of arresting the ontological predisposition of the human being, beyond 

stereotypes, worn-out and rigid formulas, towards communication. 
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